
 

“It’s almost like putting songs in a Jukebox.” — Cal Fussman 
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Mississippi 
Jukebox 
honors college 420 
On the State of Storytelling

Fall 2019 
by Dr. B. Brian Foster 
      bofoster@olemiss.edu 
on  Mondays 
from 2:00 P.M. - 4:30 P.M. 
in HoCo 311 

COURSE OVERVIEW 
A jukebox preserves and plays songs—songs from a variety of genres and 
time periods, singers and musicians from all walks of life, lessons that stand 
the tests of time and change. Jukeboxes work in a funny way. To get a song 
out, you have to put something in. A dime gets you one song, a quarter gets 
you three, depending on when you are. Time makes stuff cost different. And, 
usually, what you’re looking for determines what you put in and, by 
extension, shapes what you get out (you don’t pay a dime if you want three 
songs, and you don’t play Elvis if you want soul). ▶ Now, imagine that a song 
is a story; and this course a jukebox that plays the hits. In this case, the hits 
are works of scholarship, non-fiction, film, documentary, and new media 
focused in and on the state of Mississippi. That makes this course a 
Mississippi Jukebox. We will read Mississippi storytellers like Kiese Laymon, 
Wright Thompson, and Jesmyn Ward. We will hear and watch the 
(Mississippi) stories of Curtis Flowers, Wyatt Roberts, and Tig Notaro. We will 
“visit” Mississippi places like Hattiesburg and Cadillactica. We will see dreams 
and ghosts. ▶ We will tell stories. In fact, that is the primary goal of the class
—to explore and experiment with a range of storytelling techniques, from 
longform and oral history interviewing to non-fiction writing to podcasting. 
Ultimately, this course will ask you to add a selection to the Mississippi 
Jukebox, which is to say it will ask you to tell a Mississippi story. That song 
may be (about) a person or cultural object from the state’s present, an event 
from the state’s past, or an idea about the state’s future. Whatever you choose, 
just make sure you listen right and play good.  

mailto:bofoster@olemiss.edu
https://www.amazon.com/Let-World-Listen-Right-Mississippi/dp/161703052X
mailto:bofoster@olemiss.edu
https://www.amazon.com/Let-World-Listen-Right-Mississippi/dp/161703052X


COURSE OBJECTIVES 
This course has two objectives: to get you to listen and to teach you to play. The “listening” 
part is about engaging with a set of stories variably set in and focused on the state of 
Mississippi. The “playing” part is about gaining hands-on experience with a range of 
storytelling approaches and techniques. If you stay current on course material and are 
engaged with class assignments, you will complete this course with (1) a vast and varied 
understanding of Mississippi culture and history; (2) a working methodological and technical 
toolkit for carrying out your own research and storytelling endeavors; and (3) a better 
technical grasp of effective written, verbal, and visual communication. Beyond these, please 
note the College of Liberal Art’s general curricular goals. 
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Big K.R.I.T. Discography 
by / Justin “Big K.R.I.T.” Scott via Apple Music, Spotify, Datpiff 

Catfish Dream 
by / Julian Rankin via Amazon 

Freedom Summer 
by / Stanley Nelson via Amazon Prime Video 

Ghosts of Ole Miss 
by / ESPN 30 for 30 & Wright Thompson via Amazon 

Hattiesburg 
by / William Sturkey via Amazon 

Heavy 
by / Kiese Laymon via Amazon 

In the Dark Podcast 
by / American Public Media via APMReports 

Last Chance U 
by / Greg Whiteley and Adam Ridley via Netflix 

Mississippi Damned 
by / Tina Mabry via Showtime 

One Mississippi 
by / Tig Notaro and Diablo Cody via  Amazon Prime Video 

Sing, Unburied Sing 
by / Jesmyn Ward via Amazon 

PLAYLIST 
Books and Course Material

Our jukebox plays songs from everywhere, by some of everybody. In most cases, you will 
be able to access course material with minimal effort and no cost (i.e., I will provide direct 
links or, where necessary, log-in credentials via the course syllabus and Blackboard 
webpage). In some cases, you will be need to obtain a usable copy of the material. 

http://blackboard.olemiss.edu
http://libarts.olemiss.edu/the-value-of-a-liberal-arts-education/
https://music.apple.com/us/artist/big-k-r-i-t/159204910
https://open.spotify.com/artist/0CKa42Jqrc9fSFbDjePaXP
https://www.datpiff.com/mixtapes-search.php
https://www.amazon.com/Catfish-Dream-Mississippi-Southern-Foodways/dp/0820353590
https://www.amazon.com/Freedom-Summer-Stanley-Nelson/dp/B00L9WXZ5A/ref=sr_1_1?keywords=freedom+summer&qid=1568036962&s=instant-video&sr=1-1
https://click.justwatch.com/a?cx=&r=https://www.amazon.com/gp/product/B00AMRFHKE?camp=1789&creativeASIN=B00AMRFHKE&ie=UTF8&linkCode=xm2&tag=justwatch09-20&uct_country=us
https://www.amazon.com/Hattiesburg-American-City-Black-White/dp/0674976355
https://www.amazon.com/Heavy/dp/B07CQNV71C/ref=sr_1_1?keywords=heavy+an+American+memoir&qid=1568035829&s=books&sr=1-1
https://www.apmreports.org/in-the-dark/season-two
https://www.netflix.com/browse
https://www.sho.com/titles/3471598/mississippi-damned
https://www.amazon.com/Effects/dp/B017AOW01K/ref=sr_1_1?keywords=mississippi&qid=1568036242&s=instant-video&sr=1-1
https://www.amazon.com/Sing-Unburied-Novel-Jesmyn-Ward/dp/1501126067
http://blackboard.olemiss.edu
https://music.apple.com/us/artist/big-k-r-i-t/159204910
https://open.spotify.com/artist/0CKa42Jqrc9fSFbDjePaXP
https://www.datpiff.com/mixtapes-search.php
https://www.amazon.com/Catfish-Dream-Mississippi-Southern-Foodways/dp/0820353590
https://www.amazon.com/Freedom-Summer-Stanley-Nelson/dp/B00L9WXZ5A/ref=sr_1_1?keywords=freedom+summer&qid=1568036962&s=instant-video&sr=1-1
https://click.justwatch.com/a?cx=&r=https://www.amazon.com/gp/product/B00AMRFHKE?camp=1789&creativeASIN=B00AMRFHKE&ie=UTF8&linkCode=xm2&tag=justwatch09-20&uct_country=us
https://www.amazon.com/Hattiesburg-American-City-Black-White/dp/0674976355
https://www.amazon.com/Heavy/dp/B07CQNV71C/ref=sr_1_1?keywords=heavy+an+American+memoir&qid=1568035829&s=books&sr=1-1
https://www.apmreports.org/in-the-dark/season-two
https://www.netflix.com/browse
https://www.sho.com/titles/3471598/mississippi-damned
https://www.amazon.com/Effects/dp/B017AOW01K/ref=sr_1_1?keywords=mississippi&qid=1568036242&s=instant-video&sr=1-1
https://www.amazon.com/Sing-Unburied-Novel-Jesmyn-Ward/dp/1501126067


CLASS FORMAT 
This course is part seminar, part workshop—or, partly about stories and partly about telling, 
or part “Mississippi” and part “Jukebox.” The seminar, or Mississippi, part of the class 
involves engaging with a primary story text that is variably based in or focused on the state 
of Mississippi. While seminar discussions will generally adhere to a given format, we will 
ultimately follow the lead of one or more “EMCEE’S.” The EMCEE will be responsible for 
summarizing and framing the day’s primary “story” text (see Grades and Assignments and 
Course Schedule), and setting the day’s guiding discussion points and questions. 

The “workshop,” or jukebox, part of the course will involve learning about and 
experimenting with different storytelling techniques. In most cases, the focus “telling” text 
will correspond to the primary story for the day. If the week’s focus was a documentary, we 
will learn about documentary making; if we listened to a podcast, we will read about 
podcasting; and so on. While workshop discussions will generally adhere to a given format, 
we will ultimately follow the lead of one or more “DEEJAY'S.” The DEEJAY will be responsible 
for summarizing and framing the day’s primary “telling” text (see Grades and Assignments 
and Course Schedule), and setting the day’s guiding discussion points and questions. 

COURSE EXPECTATIONS 
BE ON TIME.  
Excusing pressing circumstances like Judgement Day or a surprise Gucci Mane concert, class 
will start at 2:00 P.M. sharp and end by 4:30 P.M. Promptness also applies to assignments. 
BE GOOD 
Half of everything is below average—mediocre. Don’t be that. 
BE SINCERE 
“Fake it ’til you make it” don’t work, at least not with me. Give an honest effort, ask sincere 
questions, pour yourself into the work. Authenticity is about looking. Sincerity is about being. 

ACCOMODATIONS 
The University of Mississippi is committed to creating inclusive learning environments for all 
students. If there are aspects of the design or instruction of this course that hinders your full 
inclusion or participation, or the accurate assessment of your work, please let me know 
either in person or via email. You may also contact the university’s Office of Student 
Disability Services (sds@olemiss.edu) directly. 

CLASS AND UNIVERSITY HONOR CODE 
The Sally McDonnell Barksdale Honors College employs an Honor Code centered on honesty, 
sincerity, and justice.  The purpose of this Honor Code is to strengthen the sense of 
community in which the Honors College takes great pride.  Its strength depends on the 
personal honor and integrity of each Honors College member.  Honors students are required 
to write (and sign) the below statement on any assignment submitted for grading in Honors 
classes, thereby reinforcing the atmosphere of trust within the Honors College community: 

“On my honor, I pledge that I have neither given, received, nor witnessed any 
unauthorized help on this __________________________.” 
GRADING SCALE 
This class adheres to a plus-minus grading scale, with the following grade tiers: 
A   93-100 
A-   90-92.99 
B+   87-89.99 
B   84-86.99 

B-   80-83.99 
C+   77-79.99 
C   74-76.99 
C-   70-73.99 

Note that a “D” is the lowest passing grade for this course, and an “F” constitutes a failing 
mark. See the MBook for the University’s policy on other evaluation marks.                           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mailto:sds@olemiss.edu
https://communications.olemiss.edu/wp-content/uploads/sites/5/2017/10/MBook.pdf
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BUILD-A-BOX 
Assignments and Grade Components

“Emcee” Notes (25%) 
Twenty-five percent of your course grade is based on how well you frame and lead 
discussion on the primary “story” text for two class meetings. Each week, the designated 
Emcee(s) should come to class prepared to discuss (and help facilitate discussions) the 
following questions: What is the story? How did the storyteller(s) tell the story? What 
worked well? What did not work at all? The designated Emcee should bring a handout 
with short summaries for the above questions and a few guiding questions of their own 
(Where applicable, emcees should collaborate on a single handout, rather than compile 
multiple documents). Emcee notes are due by 1:00 P.M. every Monday that the class meets. 

“Deejay” Notes (25%) 
Twenty-five percent of your course grade is based on how well you frame and lead 
discussion on the primary “telling” text for two class meetings. Each week, the designated 
Deejay(s) should come to class prepared to discuss (and help facilitate discussions) the 
following questions: What is the historical trajectory of the storytelling approach/
technique in question (i.e., what are its origins, and how has the approach changed over 
time)? What would a 10- or 12-step how-to guide for using the storytelling approach/
technique look like? What types of stories (or questions) is the  approach/technique best 
suited to tell (or answer)? Deejay notes are due by 1:00 P.M. every Monday that the class 
meets. 

Project Pitch (5%) 
Five percent of your course grade is based on the completion and quality of a project pitch. 
The pitch should identify the subject of your final project, outline the expected storytelling 
technique that is to be used, and, importantly, propose a potential angle and medium for 
the story that you wish to tell. The project pitch should be one single-spaced page in 
length and is due by 11:59 P.M on Sunday, September 22. 

“Tuning” Storytelling Reflection (5%) 
Five percent of your grade is based on the completion and quality of a storytelling 
reflection. This assignment asks you to review a classical or contemporary piece of 
storytelling (based in or focused on the state of Mississippi). The reflection should be 
around 750 words in length and is due by 11:59 P.M on Sunday, October 6. 
Project Outline (5%) 
Five percent of your course grade is based on your submission of a project outline. If the 
project pitch represents your initial thoughts about your storytelling project, the outline 
should show evidence of your work in progress/process. What background research have 
you done? What challenges have come up? What are your thoughts about the story that 
you want to tell? The outline should be one single-spaced page in length and is due by 
11:59 P.M on Sunday, October 20. 

“The A-Sides” Final Project & Presentation (35%) 
Thirty-five percent of your course grade is based on the completion and quality of a final 
project. While you have a great deal of say-so over what your subject will be and which 
methods you will use, I am recommending one of the following models for your mode of 
storytelling: research paper, podcast, narrative anthology, oral history collection, or 
creative exhibition (photos, poetry, etc.). I will provide additional details on these 
storytelling mediums in class and via a Blackboard handout. The complete assignment is 
due by 11:59 P.M on Sunday, December 8.



 

WEEK 1 — NO CLASS —————————————————————————————- 
WEEK 2 — LABOR DAY ————————————————————————————- 
WEEK 3 — CLARKSDALE ——————————————————————————— 

 

SEP. 09 | COURSE INTRODUCTION & OVERVIEW 
STORY   
Read → (1) “But you listen: A Black Woman Artist-Musician Sings of Pentecost (and 
Hill Country)” via MississippiFolkLife (by Brian Foster) 
Watch → (1) “Finding Myself Through the Blues" via Tedx (by Brian Foster) 
TELLING   
Explore → (1) Mississippi Jukebox Course Syllabus 

WEEK 4 — WINONA —————————————————————————————— 
SEP. 16 | CURTIS FLOWERS & THE MECHANICS OF PODCASTING 
STORY   
Listen → (1) In The Dark - Season 2 
TELLING   
Read → (1) “Storyboards: a Dynamic Storytelling Tool” via Tec-Ed (by Ron Sova and 
Deborah Hinderer Sova); (2) “How to Make a Storyboard: Movie Storyboarding 
Examples” via Videomaker (by Jennifer Albright) 
Listen → (1) “How to build a Blockbuster Podcast” (Part 1) and (Part 2) via The Tim 
Ferris Show (TFS) (by Tim Ferris)  
 

Watch → (1) “Tim Ferris shares his podcast setup” via TFS (by Tim Ferris); (2) “In 
The Dark” via YouTube (by OleMissJournalism); and (3) “Intro to Storyboarding” via 
RocketJump Film School (by Kevin Senzaki) 
Reference → (1) Podcasting for Dummies (by Tee Morris and Evo Terra) 

Due → “Project Pitch” (due by 11:59 P.M. on 09/22) 
WEEK 5 — MERIDIAN ——-—————————————————————————— 

SEP. 23 | BIG K.R.I.T. & THE GENIUS OF SAMPLING 
STORY   
Listen → (1) K.R.I.T. Wuz Here; (2) Return of 4Eva; (3) 4Eva N a Day; (4) King 
Remembered in Time; (5) It’s Better This Way; (6) Live From the Underground; (7) 
Cadillactica; (8) 4Eva is a Mighty Long Time; and (9) K.R.I.T. iz Here 
TELLING  
Read → (1) “From Dr. Dre to J. Cole: The Art of Sample-Based Hip-Hop” via 
Soundscapes (by Duke University) 
Watch → (1) “Big K.R.I.T. Shows You How to Listen to 4 Eva N a Day”; (2) “Big K.R.IT. 
- The Making of Live from the Underground”; (3) "Big K.R.IT. on 4eva is a Mighty 
Long Time, Sampling, & More” via YouTube; and (4) “A History of Sampling w/ Chris 
Read (WhoSampled) at Point Blank London” via YouTube (by Chris Read) 
Listen → (1) “Rap Radar: Big K.R.I.T.” via Rap Radar (by W. Wilson and B. Miller) 
Reference → (1) "...How Hip-Hop Music is Scratching More than the Surface of 
Copyright” via FIPME Law Journal (by Tonya Evans) 
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COURSE SCHEDULE 
The syllabus, and the below course schedule, is subject to change based on the needs and pacing of the 
class. Any such changes will be announced in class, and an updated syllabus will be posted to 
Blackboard. You are responsible for all changes. Recall that all Emcee and Deejay notes are due by 1 
every Monday that the class meets. 
Note: Unless page numbers are notated, you should engage with the entirety of the assigned reading including 
all front- (i.e., preface etc.) and back matter (epilogue, appendices, etc.), and supplementary material. Also, treat 
all “reference” material as “suggested reading.” It is not required, but may be helpful as your project develops.

http://www.mississippifolklife.org/articles/but-you-listen-new-work-brian-foster
http://www.mississippifolklife.org/articles/but-you-listen-new-work-brian-foster
http://www.mississippifolklife.org/articles/but-you-listen-new-work-brian-foster
https://www.youtube.com/watch?v=ipa9HqjyqiI
https://overcast.fm/+KebsEB2S4
https://overcast.fm/+Kebvp5naI
https://www.youtube.com/watch?v=xRxVEcbh-Dk
https://www.youtube.com/watch?v=Na5Xm0bPSN8
https://www.youtube.com/watch?v=Na5Xm0bPSN8
https://www.youtube.com/watch?v=RQsvhq28sOI
https://ixn.es/Podcasting%20for%20Dummies.pdf
https://www.datpiff.com/BIG-KRIT-Krit-Wuz-Here-mixtape.117453.html
https://www.datpiff.com/Big-KRIT-Return-Of-4eva-mixtape.213542.html
https://www.datpiff.com/Big-KRIT-4eva-N-A-Day-mixtape.313128.html
https://www.datpiff.com/Big-KRIT-King-Remembered-In-Time-mixtape.473106.html
https://www.datpiff.com/Big-KRIT-King-Remembered-In-Time-mixtape.473106.html
https://www.datpiff.com/Big-KRIT-Its-Better-This-Way-mixtape.740537.html
https://music.apple.com/us/album/live-from-the-underground/1440809809
https://music.apple.com/us/album/cadillactica-deluxe/1440821238
https://music.apple.com/us/album/4eva-is-a-mighty-long-time/1291119038
https://music.apple.com/us/album/k-r-i-t-iz-here/1467756450
https://sites.duke.edu/soundscapes/2015/11/22/from-dr-dre-to-j-cole-the-art-of-sample-based-hip-hop/
https://www.youtube.com/watch?v=1xtpH4B_uys
https://www.youtube.com/watch?v=meRunIb97hw
https://www.youtube.com/watch?v=meRunIb97hw
https://www.youtube.com/watch?v=KMPOmZ20mt8
https://www.youtube.com/watch?v=KMPOmZ20mt8
https://www.youtube.com/watch?v=SZGobMX9I48
https://www.youtube.com/watch?v=SZGobMX9I48
https://rapradar.com/features/rap-radar-podcast-big-k-r-i-t-2/
https://heinonline.org/HOL/Page?handle=hein.journals/frdipm21&div=28&g_sent=1&casa_token=&collection=journals
https://heinonline.org/HOL/Page?handle=hein.journals/frdipm21&div=28&g_sent=1&casa_token=&collection=journals


WEEK 6 — HATTIESBURG —————————————————————————— 
SEP. 30 | HATTIESBURG & THE IDEA OF THE ARCHIVE 
STORY   
Read → (1) Hattiesburg: An American City in Black and White (by William Sturkey) 
TELLING  
Read → (1) “Jim Crow Told Through the Lives, Black and White, of One Mississippi 
Town” via NYT (by Jennifer Szalai); (2) “Betwixt and Between the Past and Present: 
The Case for Historical Ethnography” in Black Citymakers (by Marcus Anthony 
Hunter); and (3) “Using Archives: A Guide to Effective Research” 
Reference → (1) Comparative Historical Methods via Sage (by Matthew Lange); and 
(2) “Social History and Historical Sociology: Contrasts and Complementarities” via Social 
Science History (by Theda Skocpol) 
 - 

Due → “Tuning” Storytelling Reflection (due by 11:59 P.M. on 10/06) 

WEEK 7 — LEFLORE COUNTY ———————————————————————— 
OCT. 07 | CATFISH DREAM & THE SOCIOLOGY OF STORYTELLING  
STORY   
Read → (1) Catfish Dream: Ed Scott’s Fight for his Family Farm… (by Julian Rankin) 
TELLING  
Read → (1) “The Great Land Robbery” via The Atlantic (by Van NewKirk II); and (2) 
“The Sociology of Storytelling” via ARS (by Francesca Polletta et al.) 
Listen → (1) “#199: Stephen Dubner - The Art of Storytelling” via TFS (by Tim Ferris) 
Reference → (1) “Narrative Analysis — or, Why (and How) Sociologists should be 
interested in Narrative” in Annual Review of Sociology (by Franzosi).  

WEEK 8 — THE DELTA ———————————————————————————— 
OCT. 14 | FREEDOM SUMMER & THE SECRET TO INTERVIEWING 
STORY   
Watch → (1) Freedom Summer via Amazon Prime Video (by American Experience) 
Read → (1) God’s Long Summer via Princeton University Press (by Charles Marsh) 

TELLING  
Read → (1) “Conducting an In-Depth Interview” via UF (by L. Guion et al.); and (2) 
“Participant Observation & Interviewing” in HO (by Howard Becker and Blanche Geer) 
Listen → (1) “145: The Interview Master: Cal Fussman and the Power of Listening” 
and (2) “#183: Cal Fussman: The Master Storyteller Returns” via TFS (by Tim Ferris) 
Reference → (1) “Oral History - A Collaborative Method of Autobiography Interview” in 
The Practice of Qualitative Research (by Portelli); and (2) “Oral History Methodology, 
the Art of Interviewing” via UC-Santa Barbara (by Louis M. Starr) 

 

Due → Project Outline (due by 11:59 P.M. on 10/20) 
WEEK 9 — JACKSON -————————————————————————————— 

OCT. 21 | HEAVY & THE WORK OF THE PERSONAL ESSAY 
STORY   
Read → Heavy: An American Memoir via Scribner (by Kiese Laymon) 
TELLING 
Read → (1) “A Reckoning is different than a Tell-All: An Interview with Kiese 
Laymon” via the Paris Review (feat. Kiese Laymon); (2) “The Personal-Essay Boom is 
Over” via TNY (by J. Tolentino); (3) “Thick” in Thick (by Tressie McMillan Cottom); and 
(4) “Reflections on the Peculiar Status of the Personal Essay” via CE (by W. V. Harris) 
Listen → (1) “354: Jia Tolentino” via Longform (feat. Jia Tolentino) 
Watch → (1) “Kiese Laymon & Mark Anthony Neal - ‘Heavy: An American Memoir’” 
via Youtube (by Mark Anthony Neal and Scholars and Publics) 
Reference → (1) “The Trick of it: Points of View” (Pp. 77-102) and (2) “The Sense of an 
Ending” (pp. 241-256) in Write Like Tolstoy (by Richard Cohen) 
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https://history.unc.edu/faculty-members/william-sturkey/
https://www.nytimes.com/2019/03/27/books/review-hattiesburg-william-sturkey.html?campaignId=7JFJX
https://www.nytimes.com/2019/03/27/books/review-hattiesburg-william-sturkey.html?campaignId=7JFJX
https://www2.archivists.org/book/export/html/14460
https://www.theatlantic.com/magazine/archive/2019/09/this-land-was-our-land/594742/
https://tim.blog/2018/06/06/the-tim-ferriss-show-transcripts-stephen-dubner-the-art-of-storytelling-and-facing-malcolm-gladwell-in-a-fist-fight/
https://tim.blog/2016/03/11/the-interview-master-cal-fussman-and-the-power-of-listening/
https://tim.blog/2016/08/31/cal-fussman-the-master-storyteller-returns/
https://www.theparisreview.org/blog/2018/10/18/a-reckoning-is-different-than-a-tell-all-an-interview-with-kiese-laymon/
https://www.theparisreview.org/blog/2018/10/18/a-reckoning-is-different-than-a-tell-all-an-interview-with-kiese-laymon/
https://www.newyorker.com/culture/jia-tolentino/the-personal-essay-boom-is-over
https://www.newyorker.com/culture/jia-tolentino/the-personal-essay-boom-is-over
https://longform.org/posts/longform-podcast-354-jia-tolentino
https://www.youtube.com/watch?v=iFVu5BAAgWk


WEEK 10 — TUPELO ————————————————————————————— 
OCT. 28 | MISSISSIPPI DAMNED & THE TRICK OF PERSPECTIVE 
STORY   
Watch → (1) Mississippi Damned  

 

TELLING 
Read → (1) “Participant Observation as a Data Collection Method” via Forum: QSR (by 
Barbara Kawulich); (2) “On Keeping a Notebook” in Slouching Towards Bethlehem (by 
Joan Didion); and (3) Rewriting Wright: A Note on Perspective in Method and Writing 
in The New Black Sociologists (by Brian Foster) 
Watch → (1)“Ava Duvernay & Ryan Coogler, in Conversation” via YouTube 
Reference → (1) “Says You: The Art and Craft of Dialogue” (Pp. 103-124) in Write Like 
Tolstoy (by Richard Cohen) 

WEEK 11 — SCOOBA —-———————————————————————————— 
NOV. 04 | LAST CHANCE U & THE UBIQUITY OF DOCUMENTARY 
STORY   
Watch → (1) Last Chance U (EMCC Part 1 and EMCC Part 2) 
TELLING 
Read → (1) “Last Chance U” via GQ (by Drew Jubera); (2) "Last Chance U is 
compelling and brutal” via The Undefeated (by Jerry Bembry); (3) “How Last Chance 
U Turned Football into Poetry, With Help from Friday Night Lights (and a Ton of 
Crazy Cameras)” via IndieWire (by Liz Miller) 
Reference → (1) “When is a Documentary” via Cinema Journal (by Dirk Eitzen); and 
(2) “What a Documentary is, After all” via The Journal of Aesthetics and Art Criticism 
(by Carl Planting) 

WEEK 12 — BAY ST. LUCILLE ———————————————————————— 
NOV. 11 | ONE MISSISSIPPI & THE HUMOR OF REFLEXIVITY 
STORY   
Watch → (1) One Mississippi - Season 1 and Season 2 
TELLING 
Read → (1) “Autho-ethnography: An Overview” via Forum: QSR (by Carolyn Ellis et al.); 
(2) “On Ethnographic Sincerity” via Current Anthropology (by John Jackson, Jr.); and 
(3) “Reporting ethnographic research: bringing segments to life through movie making 
and metaphor” in Handbook of Qualitative Research Methods… (by D. Martin et al) 
Reference → (1) “Getting Personal : Reflexivity, Positionality, and Feminism Research” 
via The Professional Geographer (by Kim England) 

WEEK 13 — BOIS SAVAGE —————————————————————————— 
NOV. 18 | SING, UNBURIED SING & THE IMPERATIVE OF FICTION 
STORY   
Read → (1) Sing, Unburied Sing 
 

TELLING 
Read → (1) “Toni Morrison, The Art of Fiction No. 134” via the Paris Review (feat. 
Toni Morrison); (2) “Fairy Tale is Form, Form is Fairy Tale” from The Writer’s 
Notebook: Craft Essays from Tin House” (by Kate BernHeimer); and (3) “James 
Baldwin, The Art of Fiction No. 78” via the Paris Review (by Jordan Elgrably) 
Reference → (1) “Circular Ruins: Creating Character” (Pp. 25-53) in Write Like Tolstoy 
(by Richard Cohen); and (2) Writing Great Fiction (by James Hynes) 

WEEK 14 — THANKSGIVING ————————————————————————— 
NOV. 25 | NO CLASS 
CONSIDER → (1) “Vision and Re-vision (Part 1)” (Pp. 209-226) and (2) “Vision and Re-
vision (Part 2)” (pp. 227-240) in Write Like Tolstoy (by R. Cohen) 
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https://www.youtube.com/watch?v=_JLpGOhSHYE
https://www.gq.com/story/last-chance-university
https://theundefeated.com/features/netflix-documentary-last-chance-u-follows-east-mississippi-junior-college-football-team/
https://theundefeated.com/features/netflix-documentary-last-chance-u-follows-east-mississippi-junior-college-football-team/
https://www.indiewire.com/2016/07/last-chance-u-friday-night-lights-greg-whiteley-interview-football-cameras-1201711196/
https://www.indiewire.com/2016/07/last-chance-u-friday-night-lights-greg-whiteley-interview-football-cameras-1201711196/
https://www.indiewire.com/2016/07/last-chance-u-friday-night-lights-greg-whiteley-interview-football-cameras-1201711196/
https://www.indiewire.com/2016/07/last-chance-u-friday-night-lights-greg-whiteley-interview-football-cameras-1201711196/
https://www.theparisreview.org/interviews/1888/toni-morrison-the-art-of-fiction-no-134-toni-morrison
https://www.theparisreview.org/interviews/2994/james-baldwin-the-art-of-fiction-no-78-james-baldwin
https://www.theparisreview.org/interviews/2994/james-baldwin-the-art-of-fiction-no-78-james-baldwin


WEEK 15 — OXFORD —————————————————————————— 
DEC. 2 | “GHOSTS OF OLE MISS” & THE ART OR CRAFT OF WRITING 
STORY   
Read → “Ghosts of Ole Miss” (by Wright Thompson) 
Watch → “Ghosts of Ole Miss” via ESPN Films Presents: 30 for 30 (by Fritz Mitchell) 
TELLING 
Read → (1) “How to Write with Style” via IEEE Transactions on Professional 
Communication (by Kurt Vonnegut); (2) “The Ecstasy of Influence: A Plagiarism” via 
Harper’s Magazine and The Ecstasy of Influence: Non Fictions, Etc. (by J. Lethem); and 
(3) “Tradition and the Individual Talent” via Poetry Foundation (by T.S. Eliot) 
Reference → (1) “Waves in the Mind: Rhythm in Prose-Writing” (pp. 159-182) in Write 
Like Tolstoy (by Richard Cohen); and (2) The Band Played Dixie: Race and the Liberal 
Conscience at Ole Miss (by Nadine Cohodas) 
Note → We will also take time in class to hear a short presentation on each of your 
“A-Sides” projects. This can be a formal oral presentation (with audio and/or visual 
support) or an informal conversation. Either way, by this point in the semester, you 
should be wrapping up your work. We’d like to hear how that went.  

 

Due → “The A-Sides” Final Project (due by 11:59 P.M. on 12/8) 

WEEK 16 ———————————————————————————————— 
FINAL EXAM | There is no final exam for this class. 
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https://www.amazon.com/gp/video/detail/B009OVT4P8/ref=atv_dp?tag=justusvawu-20
http://kmh-lanl.hansonhub.com/pc-24-66-vonnegut.pdf
https://harpers.org/archive/2007/02/the-ecstasy-of-influence/
https://www.poetryfoundation.org/articles/69400/tradition-and-the-individual-talent

