
 
“Go listen for yourself.” - Rosalind Wilcox 

 

OBJECTIVES 
Our primary objective is to critically engage the stories of southerners who have 
historically been marginalized in public commentary on the region. If you stay 
current on course materials, you will complete this course with (1) the ability to 
recount and deconstruct the (racial) history of the American South; (2) a working 
toolkit for practicing southern studies (defined as empirically-informed 
storytelling); and (3) a better grasp of effective written and verbal communication. 
Beyond these, please note the College of Liberal Art’s general curricular goals. 
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The  
Underground 
South 
Southern Studies 602 
The Other South(ern stories)

Spring 2019 
by Dr. B. Brian Foster 
      bofoster@olemiss.edu 
on  Tuesday 
from 1:00 P.M. - 3:30 P.M. 
in Barnard 108 

This class is about the South—but not that South. Not Faulkner’s South—
Absalom, Absalom. Not Huck Finn. Not Flannery or Eudora, Woodward 
or Cash. Not the old South or the New South. Not The Help. Not Dixie. 

This class is about another South—the other(ed) South. 
The unseen and unheard South. The unregistered South. 
The Underground South. 

Our task is singular—hear the other stories of the other South, as told by 
the other(ed) southern storytellers. Storytellers who are black, black 
poor, black woman, heavy, undocumented, black queer, and Diva. 

Harriet Tubman was a “conductor” on the underground (railroad). Chad 
Butler and Bernard Freeman were “kingz” of the underground. Jason 
“Big K.R.I.T.” Scott went Live from the Underground. We are 
ethnographers of the underground. Our job is to look and listen, and 
make sense of. 

We will read first- and secondhand accounts of the other lives of the 
South, and accent those accounts with a collection of southern studies 

Course Overview

https://www.amazon.com/Harriet-Tubman-Freedom-Catherine-Clinton/dp/0316155942
https://www.youtube.com/watch?v=awMIbA34MT8
https://pitchfork.com/reviews/albums/16702-live-from-the-underground/
https://www.amazon.com/Harriet-Tubman-Freedom-Catherine-Clinton/dp/0316155942
https://www.youtube.com/watch?v=awMIbA34MT8
https://pitchfork.com/reviews/albums/16702-live-from-the-underground/
mailto:bofoster@olemiss.edu
http://libarts.olemiss.edu/the-value-of-a-liberal-arts-education/
mailto:bofoster@olemiss.edu


BOOKS AND READING MATERIAL 
Maps register and account for places. Maps help places become legible.  
Maps help us get from here to there, and back again. 
The map for our journey into the Underground South is the class booklist. 

There are three categories of course materials. “Must Haves” are books that we 
will read in their entirety, and that you should make every effort to acquire. “Good-
to-Haves” are books that we will read at least a portion of and that, while I will 
provide scanned copies of the parts that we will cover for class, it’d be good for you 
acquire anyway. “Get-One-Days” are books that I will reference in class discussion 
and assignment feedback, and that, while we may not engage directly in class, you 
might want to get one day down the line. 
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MUST—HAVES 
BLACK BOY | Richard Wright 

CATFISH DREAM | Julian Rankin 
CHOPSTICKS IN THE LAND OF COTTON | John Jung 

COMING OF AGE IN MISSISSIPPI | Anne Moody 
DUST TRACKS ON A ROAD | Zora Neal Hurston 

GOD SAVE THE QUEEN DIVA! | Big Freedia 
HEAVY | Kiese Laymon 

MEN WE REAPED | Jesmyn Ward 
ON THE LINE | Vanessa Ribas 

SOUTHERN FRIED RICE | John Jung 
THE AUTOBIOGRAPHY OF GUCCI MANE | Gucci Mane 

THE LEGEND OF THE BLACK MECCA | Maurice Hobson 
WARRIORS DON’T CRY | Melba Pattillo Beals 

——— 

GOOD—TO—HAVES 
DEVELOPMENT ARRESTED | Clyde Woods 
HOPE DRAPED IN BLACK | Joseph Winters 

IN THE WAKE | Christina Sharpe 
INTEGRATION INTERRUPTED | Karlolyn Tyson 
The SOVEREIGNTY OF QUIET | Kevin Quashie 

THE FIRE THIS TIME | Jesmyn Ward 
YOU CAN’T EAT FREEDOM | Greta De Jong 

GET—ONE—DAYS 
Bloody Lowndes | Hasan Jeffries 

CHOCOLATE CITIES | Marcus Hunter and Zandria Robinson 
THIS AIN’T CHICAGO | Zandria Robinson

BOOKLIST



COURSE FORMAT 
This class is primarily—almost exclusively—discussion-based. Each week, we will 
meet and discuss the readings and related materials (i.e., podcasts, albums, 
documentaries). Rather than follow a set format, our discussions will follow the 
lead of a CONDUCTOR and INTERPOLATOR.  

The conductor will be responsible for summarizing and framing the day’s 
primary “story” text (see Grades and Assignments and Course Schedule), and 
setting the day’s guiding discussion points and questions. The interpolator will 
be responsible for adding social, historical, and, where relevant, theoretical 
context to the week’s primary text. 
CLASSROOM EXPECTATIONS 
BE ON TIME.  
Excusing extenuating circumstances like Judgement Day, the Apocalypse, or a 
surprise Gucci Mane concert, class will start at 1:00 P.M. sharp and end no later than 
3:30 P.M. Promptness also applies to assignment deadlines. I do not accept late work. 
BE RESPECTFUL.  
We are all different. We have different experiences. We like different things. We 
come from different places. These differences—whether by race, gender, sexuality, 
nationality, or otherwise—do not negate the duty of respect.  
BE ENGAGED.  
Please come to class prepared to pay attention and contribute during class 
discussion. You are allowed to use your electronic devices, so long as your usage 
does not distract you or your coursemates from the day’s proceedings. 
DISABILITY ACCOMODATIONS 
The University of Mississippi is committed to creating inclusive learning 
environments for all students. If there are aspects of the instruction or design of 
this course that result in barriers either to your full inclusion and participation or 
to the accurate assessment of your achievement, please let me know either in 
person or via email, and I will make appropriate accommodations. 
CONTACT 
Email (bofoster@olemiss.edu) is the most effective way to communicate with me 
outside of class. I typically check and respond to emails on Wednesday and 
Friday mornings. You may also schedule an office-hours appointment.  

CLASS AND UNIVERSITY HONOR CODE 
The University Honor Code applies to all course-related work. Please review all 
provisions outlined in the Honor Code and MBook. This course has a zero-
tolerance policy for cases of academic misconduct, defined as “any effort to gain 
an advantage not given to all students” (e.g., plagiarism, misrepresenting your 
work). Violations of the academic conduct policy will result in an automatic 
failing grade on the assignment (see MBook for more). 
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mailto:bofoster@olemiss.edu
https://policies.olemiss.edu/ShowDetails.jsp?istatPara=1&policyObjidPara=10817696
http://studentaffairs.wp.olemiss.edu/wp-content/uploads/sites/14/2015/06/MBook14.pdf
http://studentaffairs.wp.olemiss.edu/wp-content/uploads/sites/14/2015/06/MBook14.pdf


In-Class Contributions (15%) 
Fifteen percent of your course grade is based on your attendance, contributions 
during class discussion, and completion of in-class activities. It is your 
responsibility to ensure that you are making regular, thoughtful contributions each 
class meeting and staying current on the readings. If it is evident that you have 
come to class unprepared to engage the day’s materials (i.e., you didn’t complete 
the required readings), your contribution points will suffer.  

Reading Notes (55%) 
Fifty-five percent of your course grade is based on the completion and quality of 
eleven (11) “reading notes.” These essays are meant to ensure that you are staying 
current on the readings and, more important, to help you refine your thinking 
about course material. Reading notes should (1) be 500-550 words in length (one 
single-spaced page) and (2) include a summary and analysis of the days readings 
(see handout for more details). Reading notes are due by 11:00 A.M. every 
Tuesday that the class meets. 

“Conductor” Logs (10%) 
Ten percent of your course grade is based on how well you frame and lead 
discussion for two class meetings. Each week, the designated “conductor(s)” (i.e., 
discussants) should come to class prepared to circulate a handout that addresses 
the following questions: Who is the storyteller? What is the book about? What are 
the author’s aims (stated and unstated)? Who is the book to/for? Why do you think 
we are reading this book (for this course)? Conductors should collaborate on a 
single handout (rather than compile two separate documents). Conductor logs are 
due by 11:00 A.M. every Tuesday that the class meets. 
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ASSIGNMENTS AND GRADES 
While measuring student “achievement” and “performance” is a 
notoriously tricky (and thorny) affair, it is my view that graded work 
is necessary to assess your progress (and my performance) in this 
course. I am aware that students arrive to this university with 
different prior experiences, learn in different ways, and may respond 
differently to different types of evaluation. The selected grade 
components (below) are meant to acknowledge and at least partly 
account for these differences, while still prioritizing direct, 
transparent, and fair evaluation: 

In-Class Contributions   (15%) 
Reading Notes     (55%) 
Conductor Logs     (10%) 
Interpolations    (10%) 
Project Map    (10%)



Interpolations (10%) 
Ten percent of your course grade is based on how well you summarize and 
supplement “context readings” for two class meetings. Each week, the designated 
interpolator(s) should come to class prepared to circulate a handout that addresses 
the following questions: In what time period does the “story” play out? What are 
some important social and historical developments that shaped the writing/telling 
of the story? Who is the storyteller in conversation with? Who are some of the 
storyteller’s contemporaries? What is the relationship between the week’s “story” 
text and the related “context” reading (see Course Schedule). Interpolators should 
collaborate on a single handout (rather than compile two separate documents). 
Interpolations are due by Noon every Tuesday that the class meets. 

Project Map (10%) 
Ten percent of your course grade is based on the completion and quality of a 
“project map.” As Southern Studies Master’s student, you should be actively 
thinking about and making plans to carry out a unique and innovative Master’s 
capstone project. This class is meant to help with that. First, and most readily, you 
will finish this class having read a wide sampling of some of the most important 
and illuminating southern studies scholarship and storytelling to date. These 
works should be both models and inspirations for your own projects. Second, I will 
occasionally commit class time to both discuss possible approaches for successfully 
completing a capstone project and ask you to discuss your specific capstone plans. 

The project map should be 1,000 words (two single-spaced pages), and should 
include an overview, methods statement, and projected timeline for your thesis/
capstone. This assignment is due no later than 11:59 P.M. on Monday, May 6. 

Attendance 
You are allowed a maximum of one (1) non-university-related absence (note: I do not 
distinguish between “excused” and “unexcused” absences). Each absence beyond the 
allowed 1 will elicit a 7-point deduction from your final grade. More than two 
absences will result in an automatic “F” for the course. 

GRADING SCALE 
This class adheres to a plus-minus grading scale, with the following grade tiers: 

A   94-100 
A-   90-93.99 
B+   87-89.99 
B   84-86.99 

B-   80-83.99 
C+   77-79.99 
C   74-76.99 
C-   70-73.99 

Note that a “D” is the lowest passing grade for this course, and an “F” constitutes a failing 
mark. See the MBook for the University’s policy on other evaluation marks. 
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WEEK ONE | WILCOX ———————————————————————— 
 JAN. 22 / BUT YOU LISTEN (AND TELL) 

• Story → Recommended (Read): “But You Listen.” (by B. Brian Foster) 
• Context → Recommended (Watch): “Finding Myself in the Blues” (by B. Brian Foster) 

WEEK TWO | WRIGHT ————————————————————————-- 
JAN. 29 / BLACK BOY AND BLACK VOICES 

• Story → Black Boy (by Richard Wright) 
• Context → “Rewriting Wright” from The New Black Sociologists (by B. Brian Foster); 

and “Forward",” “Part One",” and “Part Four” of 12 Million Black Voices (by Richard 
Wright) 

WEEK THREE | MOODY ———————————————————————— 
FEB. 5 / COMING OF AGE IN MISSISSIPPI 

• Story → Coming of Age in Mississippi (by Anne Moody) 
• Context → Pp. 1-40 in Development Arrested (by Clyde Woods) 

WEEK FOUR | MELBA ————————————————————————— 
FEB. 12 / WARRIORS DON’T CRY 

• Story → Warriors Don’t Cry (by Melba Patillo Beals) 
• Context → “Preface” and Pp. 3-16 in Integration Interrupted (by Karolyn Tyson) 

WEEK FIVE | NO CLASS ————-———————————————————- 

WEEK SIX | JUNG ——————————————————————————— 
FEB. 26 / SOUTHERN FRIED RICE 

• Story → Southern Fried Rice (by John Jung) 
• Context → Chopsticks in the Land of Cotton (by John Jung) 

WEEK SEVEN | CHILIQUILA ——————————————————-—— 
MAR. 05 / THE LEGEND OF THE BLACK MECCA 

• Story → “The Redemptive Love of Chiliquila Ogletree” via The Bitter Southerner 
(by Max Blau) 

• Context → The Legend of the Black Mecca (by Maurice Hobson)  
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COURSE SCHEDULE
The syllabus, and the below course schedule, is subject to change based on 
the needs and pacing of the class. Any such changes will be announced in 
class, and an updated syllabus will be posted to Blackboard. Students will be 
held responsible for all changes. Recall that all reading notes, conductor 
logs, and interpolations are due by 11 every Tuesday that the class meets. 
Note: Unless page numbers are notated, you should read the entire book, 
including all front matter (i.e., preface, foreward, etc.) and back matter 
(epilogue, afterward, appendices, etc.)

https://www.youtube.com/watch?v=ipa9HqjyqiI&t=22s
https://bookmate.com/books/IE3yBEI6
https://archive.org/details/in.ernet.dli.2015.175481/page/n5
https://archive.org/details/in.ernet.dli.2015.175481/page/n5
https://archive.org/details/in.ernet.dli.2015.175481/page/n5
https://bittersoutherner.com/the-redemptive-love-of-chiliquila-ogletree/


WEEK EIGHT | NO CLASS —————————————————————— 

WEEK NINE | SCOTT ————————————————————————— 
MAR. 19 / CATFISH DREAMS, OKRA NIGHTMARES 

• Story → Catfish Dream (by Ed Scott) 
• Context → Pp. 1-17 and 88-115 from You Can’t Eat Freedom (by Greta de Jong) 

WEEK TEN | KIESE —————-————————————————————- 
MAR. 26 / HEAVY 

• Story → Heavy (by Kiese Laymon) 
• Context → Pp. 1-11 in The Fire This Time by (Jesmyn Ward); and Pp. 1-29 in Hope 

Draped in Black (by Joseph Winters) 

WEEK ELEVEN | DIEGO ——————-————————————————— 
APR. 02 / ON THE LINE, AND ON AND ON 

• Story → “Delicious Birds, Dangerous Time” via The Bitter Southerner (by Andre 
Gallant) 

• Context → On the Line (by Vanessa Ribas) 

WEEK TWELVE | MANE ———————————————————————- 
APR. 09 / THE AUTOBIOGRAPHY OF GUCCI MANE 

• Story → The Autobiography of Gucci Mane (by Gucci Mane) 
• Context → “The South Got Something to Say”: Atlanta’s Dirty South and the 

Southernization of Hip-Hop America” (by Darren Grem) 

WEEK THIRTEEN | FREEDIA ———————————————————— 
APR. 16 / GOD SAVE THE QUEEN DIVA! 

• Story → God Save the Queen Diva! (by Big Freedia) 
• Context → Big Freedia Queen of Bounce (Fuse TV) 

WEEK FOURTEEN | ZORA —————-————————————————— 
APR. 23 / DUST TRACKS ON A ROAD 

• Story → Dust Tracks on a Road (by Zora Neale Hurston) 
• Context → Pp. 1-26 in The Sovereignty of Quiet (by Kevin Quashie) 

WEEK FIFTEEN | NO CLASS ——————-——————————————-
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https://bittersoutherner.com/delicious-birds-dangerous-times/

