
 

“An artist's duty, as far as I'm concerned, is to reflect the times.” - Nina Simone 
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The Southern 
Protest Mixtape 
Southern Studies 102 
Honors Introduction to Sociology

Spring 2017 
by Dr. B. Brian Foster 
      bofoster@olemiss.edu 
on  Tuesday and Thursday 
from 1:00 P.M. - 2:15 P.M. 
in Honors College 016 

COURSE OVERVIEW 
The American South is a riddle, a paradox—a region of tragedy 
and romance, violence and agape; a place of laughter and 
lynching, fried gizzards and sweet tea; home of Wallace and 
King, Hurston and Ida; race and rumors of race. And, the music 
tells it all. ◆ This course explores the culture, history, and people 
of the South through a critical reading of the region’s music and 
art. We pay special attention to the region’s racial history, from 
the origin’s of American race ideology, to the rise of the Klan, to 
the birth of Jim Crow, to the sounds of the Civil Rights 
Movement, to contemporary calls for racial justice and social 
change. Again, the music tells it all, whether Billie Holiday’s 
“Strange Fruit,” Nina Simone’s “Mississippi Goddam,” Merle 
Haggard’s “I’m just a White Boy,” or Beyoncé’s “Formation.” ◆ In 
the first section of the course, we will consider the conceptual 
foundations of “racism,” “race,” “regionalism,” and “protest.” We 
will then survey key events, figures, and epochs of southern 
history, from Slavery and Emancipation to Outkast’s audacious 
pronouncement—“the South Got Something to Say”—at the 1994 
Source Awards. In the final section of the course, we will 
examine personal and alternative notions of protest. This course 
is highly interdisciplinary. We will consider perspectives from a 
variety of disciplines, from sociology to the humanities, and 
“texts,” from scholarly essays to popular culture.  
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COURSE OBJECTIVES 
This course is meant to help develop your: (1) capacity to engage theoretical paradigms and 
"current events” related to racism, racial inequality, and social change; (2) awareness of the 
diverse people and complex histories of the U.S. South; (3) ability to critically assess and 
deconstruct the relationship between historical and contemporary social issues; (4) 
understanding of interdisciplinary research methods; and (5) capacity to refine and 
communicate your views about a range of topics. Beyond these, note the general curricular 
goals of the university’s College of Liberal Arts. 
BOOKS AND COURSE MATERIAL 
I will provide access to all course material via the class’s Blackboard webpage. 
COURSE FORMAT 
This course is primarily discussion based. Please come to class prepared to talk about the day’s 
readings, listen carefully to others, and raise intellectually challenging questions. Attendance is 
vital to your success in this course. You are allowed a maximum of two non-university-related 
absences (excused or unexcused). Each absence beyond the allowed 2 will elicit a 7-point 
deduction from your final grade. 
CLASSROOM EXPECTATIONS 
BE ON TIME.  
Excusing extenuating circumstances like Judgement Day, the Apocalypse, or a surprise Gucci 
Mane concert, class will start at 4:00 P.M. sharp and end no later than 5:15 P.M. Promptness 
also applies to assignment deadlines. I do not accept late work. 
BE RESPECTFUL.  
We are all different. We have different experiences. We like different things. We come from 
different places. These differences—whether by race, gender, sexuality, nationality, or 
otherwise—do not negate the duty of respect.  
BE ENGAGED.  
Please come to class prepared to pay attention and contribute during class discussion. Laptops 
are the only electronic devices permitted for in class use, and they should only be used for 
note-taking (i.e., no online shopping, social media, etc.). 
ACCOMODATIONS 
The University of Mississippi is committed to creating inclusive learning environments for all 
students. If there are aspects of the design or instruction of this course that hinders your full 
inclusion or participation, or the accurate assessment of your work, please let me know either 
in person or via email. You may also contact the university’s Office of Student Disability 
Services (sds@olemiss.edu) directly. 
CONTACT 
Email (bofoster@olemiss.edu) is the most effective way to communicate with me outside of 
class. I typically check and respond to emails on Wednesday and Friday mornings. You may 
also schedule an office-hours appointment. 

CLASS AND UNIVERSITY HONOR CODE 
The Sally McDonnell Barksdale Honors College employs an Honor Code centered on 
honesty, sincerity, and justice.  The purpose of this Honor Code is to strengthen the sense of 
community in which the Honors College takes great pride.  Its strength depends on the 
personal honor and integrity of each Honors College member.  Honors students are 
required to write (and sign) the below statement on any assignment submitted for grading 
in Honors classes, thereby reinforcing the atmosphere of trust within the Honors College 
community: 
“On my honor, I pledge that I have neither given, received, nor witnessed any 
unauthorized help on this __________________________.” 
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GRADE COMPONENTS 
Weekly Contributions (15%) 
Fifteen percent of your course grade is based on your contributions during in-class discussion. 
Although I will typically call on students directly, it is your responsibility to ensure that you are 
making regular, thoughtful contributions each class meeting.  
While I expect everyone to speak at least once per class (your in-class contribution grade will 
be based largely on this), I recognize that some students will be more vocal than others, and on 
some days it might be hard to include everyone in discussion. Thus, you may also post 
comments and questions to “The Forum” discussion board on Blackboard. These posts will not 
sway your grade dramatically, but if used properly, they may boost your contribution grade by 
one or two points.  
Reading Critiques (30%) 
Thirty percent of your course grade is based on the completion/quality of 8 reading critiques. 
Critiques should (1) be about 300 words in length, ( 2) address at least two “big picture” ideas/
claims from the readings, and (3) include at least one thought provoking discussion question 
(See posted handout for more details).  
Reading Groups & Discussion Leaders  
At the beginning of the semester, I will assign you to a reading group. Take note of the group 
you are assigned to, as it will sometimes determine which readings you are responsible for 
and when you have to submit reading critiques. 

“Pitchfork” Album Review (10%) 
Ten percent of your course grade is based on a 1,000-word album review. This assignment will 
be due by 11:59 P.M. on Friday, February 24, 2017 (See posted handout for more details). 

Midterm Exam (10%) 
Ten percent of your course grade is based on a midterm examination, which will cover 
material from lectures, required readings, and class discussion from the first half of the 
course. I will grade the examination on a 100-point scale (Exam Date: Thursday, March 9, 
2017). 
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ASSIGNMENTS AND GRADES 
While measuring student “achievement” and “performance” is a 
notoriously tricky (and thorny) affair, it is my view that graded work 
is necessary to assess your progress (and my performance) in this 
course. I am aware that students arrive to this university with 
different prior experiences, learn in different ways, and may respond 
differently to different types of evaluation. The selected grade 
components (below) are meant to acknowledge and at least partly 
account for these differences, while still prioritizing direct, 
transparent, and fair evaluation: 

Weekly Contributions   (15%) 
Reading Critiques   (30%) 
“Pitchfork” Album Review  (10%) 
Midterm Exam    (10%) 
“Reel Talk” Film Critique  (10%) 
“Protest Muse” Final Project  (25%) 



“Reel Talk” Film Critique (10%) 
Ten percent of your course grade is based on a 1,200-word film critique. This assignment asks 
you to critically assess how a non-fiction media production (e.g., movie, documentary, etc.) 
depicts a manifestation of southern protest culture (e.g., person, event, period). This 
assignment is due by 11:59 P.M. on Friday, March 31, 2017 (See posted handout for more 
details). 

“Protest Muse” Final Project (25%) 
Twenty-five percent of your course grade is based on a final project. This assignment asks you 
to curate your own “protest muse.” In particular, you will (1) identify a form/instantiation of 
protest that is of interest to you. This can be a person, organization, social movement, incident, 
geographic location, time period, or social issue; (2) curate a “muse” that embodies or contests 
this selected subject. You may choose from four models: 

• mixtape: compilation of 12 songs, instrumentals, or spoken word presentations 
• anthology: collection of 5 literary works or 12 poems/short stories 
• photo essay: collection of 25-30 photographs (20 must be taken by the student) 
• syllabus: listing of 12 primary and/or secondary sources 

and (3) write a 2,500-word essay relating your muse to your selected subject (See posted 
handout for more details). This assignment is due by 11:59 P.M. on Saturday, April 29, 2017 
(See posted handout for more details). 
Final Examination (Optional) 
The final exam is optional. It may affect your grade as follows: 

• If you score 0 - 60 (or opt out of the exam), your grade will remain unchanged.  
• If you score 61 - 70 on the exam, I will add one (1) points to your final grade. 
• If you score 71 - 80 on the exam, I will add two (2) points to your final grade. 
• If you score 81 - 90 on the exam, I will add three (3) points to your final grade. 
• If you score 91 - 100 on the exam, I will add four (4) points to your final grade. 

To be eligible to take the final exam, you must have a grade of at least 60% prior to the final 
week of class. The exam will cover material from the full semester and will be administered 
on Thursday, May 11 at 12:00 P.M. (at this time only).  
Attendance and Extra Credit 
You are allowed a maximum of two (2) non-university-related absences (note: I do not 
distinguish between “excused” and “unexcused” absences). Each absence beyond the allowed 2 
will elicit a 7-point deduction from your final grade. More than five absences will result in an 
“F” for the course. 

GRADING SCALE 
This class adheres to a plus-minus grading scale, with the following grade tiers: 

A   94-100 
A-   90-93.99 
B+   87-89.99 
B   84-86.99 

B-   80-83.99 
C+   77-79.99 
C   74-76.99 
C-   70-73.99  

Note that a “D” is the lowest passing grade for this course, and an “F” constitutes a 
failing mark. See the MBook for the University’s policy on other evaluation marks. 
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Section I| Kreation  
WEEK 1 ——————————————————————————————- 
TUESDAY (1/24)  | INTRO 
COURSE INTRODUCTION, OVERVIEW, AND DISCLAIMERS 

TUESDAY (1/26)  | INTERLUDE 
A SOCIOLOGY PRIMER 

• Mills, C. Wright. 1959. “The Promise of Sociology.” Pp. 3–24 in The Sociological Imagination  
• Watch: “Sociological Imagination.” (6 min.)  

WEEK 2 —————————————————————————————— 
TUESDAY (1/31) | NO CLASS 
THURSDAY (2/2)  | “SOUTHERN STATE OF MIND” (BY DARIUS RUCKER) 
TURNING SOUTH 

• Schwarz, Benjamin. 1997. “The Idea of the South.” The Atlantic. 
• Reed, John. 2013. “The Three Souths.” Pp. 11-21 In Minding the South. 
• Reed, John. 1993. “The South: Where is it? What is it?” Pp. 5-28 in My Tears Spoiled my Aim.   

WEEK 3 ——————————————————————————————— 
TUESDAY (2/7) | “POWER” (BY KANYE WEST) 
WHAT IS RACISM? WHAT IS RACE? 

• Feagin and Feagin. 2011. “Basic Concepts...” Pp. 4-27 in Racial and Ethnic Relations. 
• Lukes, Steven. 2015. “Introduction.” Pp. 1-13 in Power: A Radical View.  

THURSDAY (2/9)  | “FUCK I LOOK LIKE” (BY KAI DAVIS)  
RACIALIZATION, REGIONALIZATION, AND INTERSECTIONALITY 

• Hull, Gloria, P. Scott, and B. Smith. 1982. “Introduction.” in But Some of us are Brave.  
• Robinson, Zandria. 2014. “Introduction.” Pp. 11-23 in This Ain’t Chicago. 
• Emba, Christine. 2015. “Intersectionality.” The Washington Post. 
• Recommended (Watch): Crenshaw, Kimberlé. “The Urgency of Intersectionality.” (19 min.) 

WEEK 4 —————————————————————————————— 
TUESDAY (2/14) | “GET UP, STAND UP” (BY BOB MARLEY)  
ON PROTEST AND ART 

• Horn, Jessica. 2013. “Social Movements: Evolution…” Pp. 18-34 by BRIDGE. 
• Jasper, James M. 2008. “The Art of Protest. Pp. 1-16 in The Art of Moral Protest. 
• Recommended (Read): Newkirk II, Vann R. 2015. “What’s Going On…” Grantland. 
• Recommended (Watch): Baldwin, James. 1963. “The Artist’s Struggle for Integrity.” 

SECTION II | EPOCH 

THURSDAY (2/16) | “DIXIE” (BY DANIEL EMMETT) 
MAKING THE SOUTH 

• Wilson, C. R.. 2011. “The Invention of Southern Tradition.” in Flashes of a Southern Spirit.   
• Watch: “Memory, Myth, and Memorial.” (9 min.)  

!  5
Updated 2017 January 15 

© 2017 B. Brian Foster

COURSE SCHEDULE 
Both the syllabus and the below course schedule are subject to change based 
on the needs and pacing of the class. Any such changes will be announced 
in class, and an updated syllabus will be posted to Blackboard. You are 
responsible for all changes. Stars denote important class dates (e.g., reading 
quiz dates, assignment due dates, and exam dates).



WEEK 5 ——————————————————————————————— 
NO CLASS 

WEEK 6 ——————————————————————————————— 
TUESDAY (2/28) | “STRANGE FRUIT” (BY BILLIE HOLIDAY) 
FROM THE CROSS TO THE LYNCHING TREE 

• Wells-Barnett, Ida B. 1892. Southern Horrors: Lynch Law in All its Phases. 
• Equal Justice Initiative. 2015. Lynching in America: Confronting the Legacy of Racial Terror. 
• McFadden, Syreeta. 2016. “He Lived.” Buzzfeed. 

THURSDAY (2/30) | “WE SHALL OVERCOME” (BY GUY CARAWAN)  
CIVIL RIGHTS, PT. 1 

• Reed, T.V. 2005. “Singing Civil Rights – The Freedom Song Tradition.” Pp. 1-39 in The Art of Protest. 

Week 7 ——————————————————————————————— 
TUESDAY (3/7) | “ONWARD CHRISTIAN SOLDIERS” (BY S. BARING-GOULD) 
CIVIL RIGHTS, PT. 2 

• Simon, Bryant. 1997. “Introduction.” in Race and Rumors of Race by Howard Odum. 
• Southern Poverty Law Center. 2011. “Ku Klux Klan: A History of Racism and Violence.” 
• Recommended (Read): Jacobs, Michael. 2010. “Co-Opting Christian Chorales: Songs of the Ku 

Klux Klan.” In American Music. 
• Watch: “The Invisible Empire: the KKK and Hate in America” (27 min.) 

THURSDAY (3/9) | MID-TERM 

Week 8 ——————————————————————————————— 
NO CLASS 
Week 9 ———————————————————————————————- 
TUESDAY (3/21) | “MISSISSIPPI GODDAM” (BY NINA SIMONE) 
CIVIL RIGHTS, PT. 3 

• Loudermilk, A. 2013. “Nina Simone and the Civil Rights Movement.” JIWS. 
• Pierpont, Claudia R. 2014. “A Raised Voice"” The New Yorker.  
• Recommended (Read): Feldstein, Ruth. 2005. “I Don’t Trust You Anymore” in JAM 
• Recommended (Watch): “Hard Talk with Nina Simone” BBC. (25 min.)  

THURSDAY (3/23) | “GIVE MORE POWER TO THE PEOPLE” (BY THE CHI-LITES) 
BLOODY LOWNDES 

• Jeffries, Hasan. 2009. “We Gonna Show Alabama Just How Bad We Are: The Birth of the Original Black 
Panther Party.” Pp. 143-178 in Bloody Lowndes.  

• Recommended (Read): Hedin, Benjamin. 2015. “From Selma to Black Power.” The Atlantic. 
• Recommended (Watch): “After Civil Rights…Black Power.” (50 min.) 

Week 10 ——————————————————————————————— 
NO CLASS 
WEEK 11 ——————————————————————————————- 
TUESDAY (3/21) | “I’M JUST A WHITE BOY” (MERLE HAGGARD) 
(RACIAL) PRIDE AND PREJUDICE  

• Huges, Charles. 2015. “Pride and Prejudice...” Pp. 128-151 in Country Soul. 

THURSDAY (3/23) | “SOUTHERNPLAYALISTICADILLACMUZIK” (BY OUTKAST) 
THE SOUTH RAPS 

• Grem, Darren E. 2006. “The South Got Something to Say.” In Southern Cultures. 
• Laymon, Kiese. 2015. “Da Art of Storytellin’ (A Prequel).” Oxford American. 
• Bradley, Regina. 2015. “Country Notes, by Country Folks.” Oxford American.  

!  6
Updated 2017 January 15 

© 2017 B. Brian Foster



SECTION II | AESTHETIC 
Week 12 ——————————————————————————————— 
TUESDAY (4/11) | “FROM DIXIE WITH LOVE” (BY OLE MISS BAND)  
OLD SOUTH NEW 

• Wilson, C. 2011. “The Burden of Southern Culture.” Pp. 49-60 in Flashes of a Southern Spirit. 
• Laymon, Kiese. 2015. “How They Do in Oxford.” ESPN. 
• Robinson, Zandria. 2014. “Riots and Rumors of Riots.” New South Negress. 
• Recommended (Watch): “The KKK vs The Crips vs the Memphis City Council.” (34 min.)  

THURSDAY (3/23) | “EXPLODE” (BY BIG FREEDIA) 
LBTQ+ IN THE SOUTH 

• Johnson, E. Patrick. 2008. “Introduction.” Pp. 1-23 in Sweet Tea Black Gay Men of the South. 
• Watch: “Shake it Like a Salt Shaker: Bounce Music Defies Labels in New Orleans.” (9 min.) 

Week 13 ——————————————————————————————— 
TUESDAY (4/18) | “BORDERS” (BY DENICE FROHMAN) 
LATINX IN THE NEW SOUTH 

• Bankston III, Carl. 2007. “New People in the New South” in Southern Cultures.    
• Padilla, Yesenia. 2016. “What does ‘Latinx’ mean?” Complex. 
• Scharrón-del Río, María and Alan Aja. 2016. “The Case for Latinx.” Everyday Feminism. 

THURSDAY (4/20) | “FORMATION” (BY BEYONCÉ) 
REIMAGINING “SOUTH” 

• fivefifths. “How I Learned to Stop Worrying and Get in Formation.” SevenScribes. 
• Robinson, Zandria. 2016. “We Slay, Part I.” New South Negress. 

THURSDAY (11/15) | “Flex” Day (If we have not had any unexpected class cancellations, 
and we are current on all course material, we will not have class today.) 

Week 14 ——————————————————————————————— 
Class Presentations 

Week 15 ——————————————————————————————— 
Class Conversation, Q&A, and Review 

Finals Week ————————————————————————————- 
The final exam will be administered on Wednesday, May 11 at 12:00 P.M. Please note that the 
exam will be administered on this day and at this time only. 
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